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FROITI FILmUMYS 
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"THE TRUE STORY 
OF ESKIMO NELL" 
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LEADERS IN AUSTRALIAN FILM PRODUCTION 
















CANNES FESTIVAL 1873 ■ GRAND SPECIAL JURY PRIZE 


... the main attraction at the 
3rd PERTH FILM FESTIVAL. Also 
screening ALL THOSE CALLED ALI 

(1974, R. W. Fassbinder); ALICE (1974, 
Wim Wenders); AGUIRRE THE 
WRATH OF GOD (1973, Werner Her¬ 
zog); GENERAL IDI AMIN DADA 
(1974, Barbet Schroeder); HEARTS & 
MINDS (1974, Peter Davis); I. F. 
STONE’S WEEKLY (1974, Jerry Bruck 
Jnr.); A PROMISED WOMAN (1974, 
Tom Cowan); THE CRAZIES (1972, 
George Romero); HISTORY LESSONS 
(1973, Jean-Marie Straub); THE 
SPOOK THAT STOOD BY THE DOOR 
(1973, Ivan Dixon); DEATH OF A 
DIRECTOR OF A FLEA CIRCUS 
(1 973, Thomas Koerfer); 
L’EXTRADITION (1974, Peter von 
Gunther); ERICA MINOR (1974, 
Bertrand van Effenterre); BETWEEN 
THE WARS (1974, Mike Thornhill); 
August 9-22 CYGNET CINEMA. 
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) leisure time 
^international limited 


Leading Australia in production of... 


FEATURE FILMS 
T.V. PROGRAMMES 
COMMERCIALS 





CO-OPS FIGHT FOR SHARE 
OF AUSTRALIAN FILM MARKET 

Foreign corporations have controlled exhibition and distribution of films 
in Australia for many decades. The market technique of dumping third 
rate material into a lucrative swamp has ensured the suppression of 
Australian talent. 

Film-makers’ co-ops are dedicated to fight this situation. They 
pioneered the establishment of exhibition and distribution circuits owned 
and controlled by Australian film-makers themselves. Co-ops are 
operating throughout Australia: 

* Encouraging film talents at a grass roots level — workshops, 
discussions, resources, and information 

* Providing venues in their own non-profit cinemas for the public 
exhibition of independent, experimental and avant garde 
works, ensuring the artistic freedom and growth so necessary to 
film makers. 

* Endeavouring to attain economic self-sufficiency of film 
production through the financial returns gained from exhi¬ 
bition and rentals to community groups, so that film begets 
film; moneys received for completed films can finance the next. 

Financially our organisations are severely limited for the task ahead. 
Thanks to the Film Board of the Australian Council for the Arts, key per¬ 
sonnel are paid, but we can only survive by virtue of many unpaid volun¬ 
tary workers. We cannot compete with the massive publicity outlets com¬ 
mercial cinema can afford. 


You too, can join tl 
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ON TIME, UNDER BUDGET: ,—— — 






































On Time, Under Budget 



: Richard Brennan 
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A Portrait i/Mjy 
by Max Taylor. 

PAPADOPOULOS 
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Man Osborne examines the animation techniques 
' ' 1 % of Willis OBrien Gt 
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Melbourne & Sydney 
Film Festivals 
1974 





















































Fun and games on 
the Croisette 


lony Ginnane at Cannes 













































PRODUCTION REPORT 

THE TRUE STORY 
OF ESKIMO NELL 
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RICHARD FRANKLIN 
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VINCE MONTON 

Director of Photography 























PETER FENTON;MIXER 
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“A mixer is probably closer to a musician 
than anything: you are playing the guy’s 
music, the music of the sound tracks. You 
are playing it, but you can play it a lot of 
different ways.” 
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«I don’t really think you can stop a story that is moving 
100 miles an hour for some kind of character analysis 
— not in American cinema.)) 
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EQOTJC MCMENT1S 

In The Films OF Luis Bunud 

George Bataille 
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beggar who later destroys her. 
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TIFFEN Filters 
MITCHELL Cameras 
STRONGHOLD Carrying Cases 
PERMACEL Tapes 
CPI 6 Sound Cameras 
MILLER Trinods 
SYLVANIA Lamps 
IANIRO Lighting 
EASTON Rewinders 
GOLDBERG Split Reels 
LEE Lighting Filters 
MOVIOLA Editors 
FREZZOLINI Power Packs 
3M Magnetic Tapes & Films 
ZOOMAR KILFITT Lenses 
TUSCAN Reels 
AKG Microphones 
KENYON Dulling Spray 
MOY Numbering Machines 
BAUER 16mm Projectors 
GULLY Studio Equipment 
A.C.S. Manuals & Subscriptions 
ANGENIEUX Lenses 







General production script development and experimental 








the professional film making combination tfiaiS 
impossible to beat. 







